Mette Ingvartsen
Ieperlaan 16
1000 Brussels
+32 472 493 009
+3222182171
mette@aisikl.net

“OUT OF ORDER”
concept: Mette Ingvartsen
created and performed by Kaya Kolodziejczyk
Manon Santkin
Mette Ingvartsen
Produced at PARTS 2004
Thanks to Jan Ritsema, Bojana Cvejic, Peter Lenaerts, Ula Sickle and Marten Spangberg

Out of order is says on a note on the entrance to the theatre. A choreographic machine
that no longer functions as it is suppose to, spitting out stills, fragments, movements and
sequences in wrong order. Three women out of the law, worse then the worst of outlaws
or at least as bad as Bonnie and Clyde, stealing time and money. With guns they are
shifting between pointing and being pointed at, directing and being directed. Moving in
and out of the space, the scenes, the films, the characters and in and out of stillness and
movements.



BIO’s

Mette Ingvartsen was born in Denmark. The last five years she has been living and
working in Amsterdam and Brussels where she studied and graduated from P.A.R.T.S in
summer 2004. Since summer 2002 she has primarily been working on her own projects
among other things “Solo Negatives” (2002), “Manual Focus” (2003) “Out Of
Order”’(2004) and “50/50(2004). Her work has been shown in venues in Germany,
Belgium, Netherlands, Austria and Scandinavia. In the Aerodance festival, Amsterdam
2004, she received the SNS REAAL prize.

She also works under the roof of F.R.O.G.S on smaller projects. Investigating
relationships between sound/movement and image in improvisational structures.

She performed in “Pipelines, a construction” (2004) a theatre performance by Jan
Ritsema and Bojana Cvejic. She also danced with LaborG ras and David Hernandez in
the improvisation project "Melting point"(2002).

Mette Ingvartsen’s work is concerned with finding different strategies for approaching
choreography, both in terms of sources and working methods. She has been working with
Manon Santkin, Kajsa Sandstrom and Kaya Kolodziejczyk on the basis of discussion and
negotiation, proposing a problem and specific approaches to choreography, without
having a final destination in terms of how the performances should look. In that the sense
the work is processual and collaborative.

Manon Santkin (1982) lives and works in Brussels. In summer 2004 she graduated after
four years from P.A.R.T.S., the « Performance Art Research & Training Studios »
directed by Anne Teresa De Keersmaeker. Over the last two years she has focused on the
creation of projects as a performer, collaborator, as well as on her own. She has a
particular interest in investigating different aspects of performativity, questioning dance
from a point of view close to semiology, searching for appropriate frame of presentation
specific to each project. She has been working in close collaboration on the projects of
Mette Ingvartsen and performs in “Manual Focus”(2003) and “Out Of Order”(2004)

Out Of Order was Performed on the PARTS Tour summer 2004
Mousonturm, Frankfurt
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HAU 2, Berlin

Halles de schaarbeek, Brussels

PACT, Essen



OUT OF ORDER, no use in case of confusion

...what happens when narratives no longer follow the causes and effects they are suppose
to? In short, when the empty plate comes before eating the meal we can no longer extract
meaningful conclusions on the level of conventional storytelling, thus a story becomes a
vehicle for something other. As we know, you can’t really come back to life in case you
think you died too early, except in the theatre.

IN OR OUT OF ORDER or the rules of choreographic procedures. The performers are
moving in and out of the space, the films, the scenes, the female/male characters and in
and out of stillness and movements. One can never be completely outside - moving out of
one territory means moving into another - like in the case of the outlaw. Even when you
break the law you are still inscribed in the regulations as an exception to the rule.
Running from the law becomes impossible and still it happens that the criminal gets away
with the crime, because we lack the tools to reveal the strategies behind the escape. The
impossible escape or the attempt of being outside law is never about arriving safe home,
hideouts are only hideouts until they are know places. Once you are out you can always
only be on the run.

OUT OF ORDERS can be understood as the relationship of power between the
controlling and the controlled. The one with the gun, pointing and the one being pointed
at, the one giving orders and the one obeying them, the director and the directed,
manipulator and manipulated. Out of Order is about disturbing these features as fixed
properties or positions that are not allowed to move. We are not the one or the other but
both at the same time, or one and then the other in shifting relations.

OUT OF ORDER is also what the note on a machine that no longer works says. A
choreographic machine that spits out stills, fragments, movements and sequences in
wrong order. Going forward in one direction and backwards in another ending up
elsewhere, travelling through different possibilities of the same. A situation reoccurs but
never in the same way in order to create relations between the different possibilities of
the same.

“A new status of narration follows from this: narration ceases to be truthful, that is to
claim to be true, and becomes fundamentally falsifying. This is not at all a case of “each
has its own truth” but a variability of content. It is a power of the false which replaces
and supersedes the form of the true, because it poses the simultaneity of incompossible
presents, or the co-existence of not-necessarily true pasts.” (Deleuze Cinema 2)
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